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STATEMENT 


My work is meant to be seen as a form of visual haiku. The 
paintings display relationships between the small and the grand, the 
finite and the eternal. They are attempts to manipulate specific 
moments into timelessness. The subject matter has been selected 
for its readymade geometry and abstraction in the instance of man- 
made objects. The landscape is utilized for its potential to provide 
an opposite element to that geometry. Subject matter is used as a 
vehicle for working with formal elements, but is also a means of 
conveying my degrees of involvement with humanity and nature. The 
use of recognizeable imagery is a means of narrowing the viewer's 
response, while the stylization of forms allows the viewer to separate 
the painting from my specific experience, and to impose his own 
experiences upon it. The simplified forms, like the simplified 
images of the haiku, attempt to intensify the feeling or state of 
mind projected by each painting. 

The space created is at times a recollection of an observed 
Space, and is at times an illogical space, one that man is prevented 
from entering by his adult conceptions of reality. Linear forms 
are the basis of each painting. Color is a secondary element. The 
choice of hue has influenced the sizes and exact contours of the 
shapes, and color has absorbed the line to make it appear as edge; 
however, the drawn forms predominate. They are the key element in 
each painting. The density of paint application is of greater 
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importance than the actual hue. 

Upon examination of the aesthetic principles of Chinese painting, 
I found a similar approach to the treatment of subject matter. It is 
not painted from firsthand observation, but rather is studied, con- 
templated, then abbreviated and freshly stated in the artform. As 
Chinese painting eliminates obstacles between objects and intervals 
of land and atmosphere by practiced, intuitive placement of elements, 
I am attempting a parallel feat. The working process of Chinese 


painting has been an important influence. 
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